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THURSDAY, JULY 4. 


SOME OF THE MUSICAL DOINGS OF THE 
WEEK. 


On Friday evening we had a thorough mu- 
sical feast. 'The Sacred Harmonic Society 
had prevailed upon Dr. Mendelssohn Bar- 
tholdy to conduct his great Oratorio, “St. 
Paul,” at Exeter Hall—and a fuller at- 


tendance, a more excellent pettiness, | epeny, was paid to the splendid chorale, 


or a greater enthusiasm among the per- 
formers and the audience, we scarcely re- 
collect—“ St. Paul” is decidedly the noblest 
choral work, after the Messiah and the 
Israel of Handel. 
dies, its magnificent instrumentation, its 


Its profusion of melo- 


picturesque and dramatic choruses, its 
solemn and impressive chorales, its pas- 
sionate and appealing songs—one and all 
stamp it a work of inspiration that must 
live as long as mankind is capable of a 
musical impression. The scene on Friday 
night was one of great and unusual ex- 
citement. His Royal Highness Prince Al- 
bert (accompanied by some dames and ¢a- 
valiers of the court) honoured the per- 
formance with his presence, and it is 
worthy of remark that His Royal High- 
ness was one of the most attentive and 
Moreover he 
was the first to infringe on the etiquette of 


delighted of the auditors. 


applauding and encoring nothing, which 
js usually attendant on the presence of 
Royalty, and of which a writer in this 
journal, sometime since complained, in lan- 
guage somewhat too incautious we admit, 
and not in the best taste (though utterly 


uncalling for the stupid and sophistical 
remarks which the sublime Jenkins took it 
into his tremendous noddle to make)— 
moreover, we repeat, the illustrious guest 
was himself the first to thaw this unwel- 
come and ardor-damping frigidity, by con- 
tinuing to applaud Miss Dolby’s aria, 
“ But the Lord is mindful of his own,” so 
as to win for the vocalist and composer an 
encore, which, however well deserved, 
would not otherwise have been awarded. 








The same compliment, through the same 


“Sleepers awake,” and the exquisite pas- 
toral chorrus “Oh be gracious.” All praise 
is due to the choir, which was never in 
better order, and executed (under the all- 
influential control of the great Mendels- 
sohn,) the many delicious gems entrusted 
to it, with marvellous accuracy and su- 

The band, too, played its 
The noble overture never went 


perb effect. 
part well. 

better—and the accompaniments (save,here 
and some incorrect intonation 
on the part of the trombones, which play 
so conspicuous a ré/e in the instrumen- 
tation of “St. Paul’), were excellently in- 
terpreted. The vocalists did their duty 
ably. Standigl sang the tremendous 
song, “ Consume them,” with fine energy; 
and the passionate appeal, “O God, have 
mercy,” with admirable fervour of expres- 
His recitatives were impressive and 
noble. Miss Dolby also shone eonspicu- 
ously in this department, for which her 
deep voice and fine musical feeling well 
calculate her. Mad. Caradori Allan was 
in fgood voice, and sang as in her best 
days. Of Mr. Hobbs we cannot say 


there, 


sion. 


Mr. A. Novello sang all he had to sing 
like a true artist, and one who well un- 
derstood his text. Dr. Mendelssohn was 
received with acclamations, on his entrance, 
throughout the performance, and on his 
exit—and altogether the evening was one 
of unmixed gratification. His Royal High- 
ness Prince Albert was saluted with the 
most unbounded expressions of loyalty, 
which he acknowledged with graceful con- 
descension. We did not perceive Jenkins 
in the Hall—and so nothing was there to 
turn sour the milk and honey of the event. 
“St. Paul” is to be repeated to-morrow 
evening, under the conduct of the illustri- 
ous composer. The next feature musical 
of interest since our last was the 


SECOND CONCERT OF DOHLER. 


This oceurred on Monday morning, and 
attracted a very full and fashionable au- 


dience to the Hanover-square Rooms. 


The programme was one of sufficient in- 
terest to authorise its insertion :— 


Part I.—Grand Trio, Pianoforte, Violin and 
Violoncello, MM. Dohler, Sivori, and Piatti; 
Beethoven. Two Songs, Miss Dolby (from Six 
Songs op. 57), Mendelssohn Bartholdy. Grand 
Fantasia, Pianoforte, M. Dohler, on Airs from 
*¢Maometto Secondo ;’’ Déhler. Cavatina, “ Di 
Piacer,” Madame De Meric, her first appearance 
this season; Rossini. Chant Religieux, Violon- 
cello, M. Piatti; Piatti. Ballade Marine, “La 
Dorade,” Composed and sung by Mademoiselle 
R. Mazell. Canzone, ‘ L’orfano proscritto,” and 
“ 1] Gondoliere fortunato,” Signor Salvi; Dohler: 
L’ Adieu de Schuoert, Nocturne in D Flat, Etude in 
D Minor, Pianoforte, M. Dohler; Dohler.—Parr 
II.—Canzone, “ Addio,” and ‘* La Vita,’’ Miss 
Dolby; Dohler. Grand Fantasia, Pianoforte, M. 
Dohler, on Airs from “ Sappho ;” Dohler. Bal- 
lade, “Jeanne d’Harvilliers,’”’ (dernitre sorciére 
brulée en France), Mademoiselle Mazel. Noc- 








much, and shall therefore say nothing. 


turne and Tarentelle, Piano and Violin, MM. 
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Dohler and Sivori; Dohler. Grand Scena, Ma- 
dame De Meric, “Der Freischiitz ;’’ Weber. 
Polka Brillante, Pianoforte, M. Dohler; Dohler. 
Conductor, Mr. J. W. Davison. 

Beethoven’s trio could hardly have been less 
than perfection in such practised hands. 
Every movement was effective, and the ap- 
plause was in proportion to the great merit 
of the performance. This must at once esta- 
blish the fact that the excellence of Dohler 
as a pianist is not confined to modern difficul- 
ties. A more thorough comprehension of 
Beethoven’s meaning could hardly have 
been evinced, and this, added toa faultless- 
ness of execution which has few parallels, 
made the trio a musical treat ofno ordinary 
character. Sivori and Piatti were every- 
thing that could be desired in their respective 
parts. The two songs of Mendelssohn are 
equally charming, though of an utterly op- 
posite character. Miss Dolby sang them both 
well, but the first—which was transposed 
from E to D, to come within range of her 
voice—with perfect expression. M. Dohler 
introduced two new fantasias, which though 
they do not please us in the same degree 
with his notturnos and etudes, are so well 
written to display the difficulties and pecu- 
liarities of modern pianoforte playing, that 
they interest in spite of their questionable 
tendency. M. Dohler’s execution of these 
was first-rate, placing him, beyond dispute, 
among the most accomplished pianists of 
the age. His ¢arantella, for violin and 
piano (splendidly executed by Sivori and 
himself, and loudly encored), is a composi- 
tion of a far more interesting nature. It is 
full of character, and the spirit is sustained 
most powerfully to the very last bar. The 
melodious nocturne, in D flat, is well known, 
and the etude, in D minor, if not so well 
known, deserves no less notoriety. The 
Polka Brillante is dashing, light, and 
showy, and wound up the concert with 
good effect. As a vocal composer, M. 
Dohler has successfully studied in the mo- 
dern German school, created originally by 
Schubert. His two canzonets (mest ele- 
gantly and faultlessly interpreted by Signor 
Salvi), are clever and original. The two 


the musicianly care of Miss Dolby, are no 
less clever andeven more original. La Vita, 
a wild romance, with an accompaniment of 
marked character and singular difficulty, 
pleased universally—both from the excel- 
lence of the singing and the merits of the 
composition. Mdlle. Mazel, who sings, 
plays, and composes, with equal talent, 
gave much gratification in her two ballads. 
Madame de Meric, after many years ab- 
sence from England, made her appearance, 
and in Weber’s scena (more suited to her 
than “ Di Piacer”) was very warmly ap- 
plauded. The inexorable Jenkins, un- 
careful of the services of former years, un- 
grateful of the pleasures that (if his soul 
be not of india-rubber, which we will not 
undertake to say) he, with others, must 
have received from Mad. de Meric’s ad- 
mirable impersonation of the best charac- 
ters of German opera—thus heartlessly, 
vulgarly, unjustly, and Jenkinsly, bestows 
his almost worn-out knout on the fair shoul- 
ders ofan old and respected public servant :— 


‘¢ There was rather an odd scene during the vo- 
cal selection. Madame de Meric, who appeared 
for the first time this season, indulged the ama- 
teurs with ‘a new reading gf the cavatina, “Di 
Piacer.”’ She made a complete bugfa scena of it, 
to the great amusement of her auditory. Lablache 
himself could hardly have provoked more merri- 
ment, arising as much from her singular toz/ette 
(rather decolleté for morning etiquette), as from the 
indescribable gestures with which the cavatina was 
“ executed.”’ 


Oh Post! Post!! Post/!!—thou wilt 
ruin Jenkins, if thus thou dost permit him 
to expose himself. Oh Jenkins! Jenkins !! 
Jenkins !!!—thou wilt ruin Post, if thus 
thou bemirest it with thy goblin-like jollity. 
Why, oh Jenkins! wilt thou be thus 
merry as a gravedigger? Why wilt thou 
utter thy broken laugh—like an asthmatic 
bricklayer up a chimney? Why wilt 
thou give vent to thy deathly croak—like 
a post-mortem sneeze, rumbling in some far 
sepulchre? Was it not enough, oh Jen- 
kins! to declare to thy aristocratic readers, 
that youth lasteth not for ever ?—that this 
world is a world of change, and that the 
winning and gamesome smiles of youth 


to wrinkles, and then to creeping worms ?— 
that all must advance, as time runs, and 
even Jenkins must grow old? Was it not 
enough to state that the respected lady, 
whom you ridicule, is not now what she 
might have been awhile ago, and that 
though she sang well—aye, and looked 
well too—she neither sang nor looked as 
she sang and looked (and how could it be 
expected),twelve years ago? Fye—Jen- 
kins! Fye on thee—to censure the toilette 
and ridicule the gestures of a womAN! Oh 
Post, hide thine head! Oh Jenkins, put on 
sackcloth! Burn the number, that the 
readers —the aristocratic readers of the 
Post may see it not; that they may not 
know how a woman is held up to ridicule, 
in its pages, for her gestures and her cos- 
tume !/! We have now to speak of 
Mr. Lover, 


who concluded his delightful entertainments 
for the present, on Friday, in the Ha- 
nover Square Rooms, with illustrations of 
national character, anecdote, and melody, 
under the apellation of “ lrish Morning—.” 
The musical department was most effi- 
ciently and admirably sustained by 
Misses Cubitt and Rollo Dickson, the 
former an established popular favourite, 
the latter a very rising and deserving vo- 
Mr. Lover has effected a great 
good by his entertainments. He has, by 
presenting under a very attractive dress, 


calist. 


the peculiarities of character of his own 
countrymen, raised an interest in the pub- 
lie mind, which we are sure will induce a 
far more general study of that highly inter- 
esting subject. For this Mr. Lover de- 
serves our thanks, and the thanks of the 
public, as much as for the display of 
those various and striking accomplish- 
ments, which have long placed him in 
so high a position in the artist world. The 
grounds of Colonel Miles, Regent’s Park, 
presented a very gay and animated scene, 
on Saturday morning, the occasion of a 


Fete CHAMPETRE, 


in aid of the funds of “The Royal Dis- 








others, which were judiciously entrusted to 





must give place first to hardness, and then 





pensary for Diseases of the Ear.” The 




















THE MUSICAL WORLD. 





221 





Duke and Duchess of St. Albans, and a 
crowd of fashionables attended, and the 
following programme of vocal and instru- 
mental music was performed in a tent de- 
voted to the purpose :— 


Part I.—Duet, Mr. Handel Gear and Herr 
Standigl, “* Quando di Sangue tinto ;’”’ Donizetti 
Cavatina, Miss Sabilla Novello; Donizetti. Duet, 
Mr. and Mrs. W, H. Seguin, ‘‘ The Knight and the 
Fairy,’ accompanied by the Composer; Louis 
Emanuel. Irish Melody, Miss Cubitt, “ Rich and 
rare ;” T. Moore. Fantasia, Grand Pianoforte, on 
A’rs from ‘ Lucrezia Borgia ;” Meyer. M. Leo- 
pold de Meyer, Pianist to His Majesty the Emperor 
of Austria, and Member of the Conservatoire at 
Vienna. New Song, Mr. Ransford, “ the] Laurel 
Tree ;” Ransford. Cavatina, Madame Castellan, 
“‘ Quando quell’ uom,” Ida della Torre; Nini. 
Solo, Horn, Signor Puzzi; Puzzi. Song, Herr, 
Staudigl, “ Rage, thou angry Storm;” Benedict, 
Romanza, Signor Lorenzo Salvi, ‘Ciel pietoso ;” 
Verdi. Solo, Violin, Signor Camillo Sivori; Sivori. 
Parr Il.—Duet, the Misses Williams, “La pid 
pura;” Gabussi. Ballad, Miss Dolby, “ By the 
sad sea waves,” Brides of Venice ; Benedict. New 
Song, Miss Emma Lucombe, “ I remember ;”” Louis 
Leo. Fantasia, Grand Pianoforte, M. Leopold de 
Meyer, ‘“ Le Carnaval de Venise ;’’ Meyer. Song, 
Mr. W. H. Seguin, “Non piu andrai;” Mozart. 
Rondo Russe, Concertina, Signor Giulio Regondi ; 
De Beriot. Duet, Miss Emma Lucombe and Miss 
Dolby, ‘ We come to thee, Savoy ;” C. W. Glover. 
Song, Mrs. W. H. Seguin, “ “ Sweet Fairy Bells,” 
Concertina Obligato, Signor Giulio Regondi; L. 
Emanuel. Duet, The Misses Williams, “ Two 
Merry Gipsies;” Macfarren. — Conductor, M. 
Benedict. 


The performances took place in a tent, 
elevated on a level with the first floor of 
Colonel Miles’ house, and seemed to give 
general pleasure. The pianoforte playing 
of Leopold de Meyer, especially, attracted 
the attention of all the fashionables, who 
crowded round the pianoforte and listened 
with eager interest—expressing their as- 
tonishment and pleasure in unmeasured 
terms. Under Mr. Benedict's admirable 
superintendence, of course, everything 
went satisfactorily. His charming ballad, 
“By the sad sea waves,” was sung by Miss 
Dolby, better than we have yet heard 
it. But we have not space for further de- 
tail. Suffice it the whole affair was well 
managed. Refreshments in an adjoining 
tent—military band to play the Polka, &c. 
&e. &c. All good, and all ministering to 


the gaiety of the moment. The company 





paraded in animated groups about 
the grounds till past seven of the clock, 
and then the dinner hour reminded them, 
that though a féte champétre was plea- 
sant enough, with its pretty music, its 
prettier flowers, and its prettiest women, 
dinner was a very necessary thing—and 
so they parted and departed. The cha- 
rity, we rejoice to hear, has profited con- 
siderably by the féte. 
Q. 





CORRESPONDENCE. 


ELECTION OF ORGANIST FOR WORCES- 
TER CATHEDRAL. 


Stratford on Avon, 
July 2, 1844. 


To the Editor of the ** Musical World.”’ 


Sir,—A paragraph has appeared in your valuable 
paper, announcing the recent election of an organ- 
ist to the Cathedral Church at Worcester, and 
mentioning my name, amongst others, in the list of 
defeated candidates. I hope you will do me the 
favour to insert this letter in your next publication, 
in order that I may be enabled, through the medium 
of your columns, to state publicly that I was not 
a candidate on the occasion in question, and that 
the above mentioned paragraph is therefore pro 
tanto inaccurate. 
I am, Sir, 
Your obedient servunt, 
. J. Reap. 
Organist of the Collegiate Church. 


To the Editor of the Musical World. 
TO GEORGE FRENCH FLOWERS, MUS. BAC. OXON, 


S1r,—Has no kind friend, on whose judgment 
you could rely, ever had the courage to tell you 
how imperfect your knowledge is of the grammer 
of the English language, and the sincerity also to 
advise you to study Lindley Murray, before you 
further exposed yourself to ridicule by your writ- 
ings? If not, you must be surrounded by strange 
friends, and your position is to be pitied. What- 
ever may be the true cause of your literary defects, 
want of study or want of sense, I know not, but 
this { do know, that if I were so fond of writing as 
you are, I would take some certain mode of pre- 
senting my writings to the “ Wortp” in a correct 
and respectable style. If é¢ were want of study, I 
would apply myself to the point.—If it were inca- 
pacity, I would submit my writings to the correc- 
tion of some reputed qualified person. If it were 
neither a want of study nor sense, I would be more 
careful in my perusal of good writers, and study 
my subject well before I committed myself to 
public notice. 

To return to matters respecting yourself, I find 
your defects consist principally of a due attention 
to the simple rules of etymology and syntax (! ! !) 
your orthography being generally correct, and pro- 
sody not being required—under the circumstances. 
—I trust that these few remarks will be taken in the 
kind spirit they are given, and that the next time 
you appear in print, a visible improvement will be 
observed in your Janguage and style. Until then I 
shall reserve myself to answer your arguments, 

Believe me faithfully yours, 
* JNQUIRER.’”?” 

June 25th, 1844. 








[Was there ever such an ungrammatical ignor- 
amus as the writer of the above pompous and 
egotistical rubbish? Why, the booby talks about 
grammar (grammer), etymology, &c. &c. without 
knowing more of the matter than an ourang-outang. 
Mr. Flowers has only to say in reply, “ Sir, talk 
about things you understand. You must spell cor- 
rectly before you preach of etymology—and you 
must write correctly before you talk about gram- 
mar.” A more flagrant specimen of the violation 
of every recognized rule we never perused in our 
lives—Ep, M.W.] 





To the Editor of the Musical World, 


Dear Sirn,—You are aware that in this country, 
there are many theoretical works on music, and it 
may not be altogether unworthy of attention to 
notice a few leading questions appertaining to the 
theory of music. A knowledge of the laws of 
nature, is called Screncr. The laws of nature, so 
far as man has investigated them, are consistent 
with the most simple truths; in accordance then 
with nature, should the laws of sound be revealed. 
When science is involved in mystery, it is to be 
ascribed to the inefficiency of man to disclose the 
simple maxims which regulate her doctrines. 

Science, like nature, should wear an unaffected 
attire, then its beauties will be the more visible. 
When science is incumbered with useless termin- 
ology and fruitless endeavours to explain axioms 
which being self-evident, are only mystified by the 
attempts to reveal them, the solution is, that the 
writer is in the profoundest ignorance of the true 
principles of the science. Whatever, therefore, is 
not clearly defined, is not worth perusal, for it re- 
quires but a little reflection to understand the lan- 
guage of an intelligent writer, and no one should be 
satisfied to take for granted, what is written, for too 
often the most ingenious language is the best cloak 
for sophistry. False doctrines are, up to the pre- 
sent time, held most sacred by many who have the 
reputation of being sound musical theorists. As an 
instance, let me adduce the law concerning consge- 
cutive fifths. We are told that. we are in two 
modes at the same time when melodies move by 

erfect fifths. How can this be? can we then not 

ein one mode and use six consecutive. perfect 
fifths? Would it not be as sapient to urge that 
three major or minor thirds are not allowed to sue- 
ceed each other, because they are not found in any 
one mode? An example of minor thirds on the 
first part of the air “God save the Queen,” 
shall Be given to show the absurdity of this law re- 
specting perfect fifths, e. g.a@ to c,a toc, b tod, 
g sharp to 4, a toc, b to d, csharp to e, ¢ sharp to e, 
d to f,c sharp to e, b tod,a to ¢,b tod, atoe, 
g sharp to b, a to c. Thus, this air is in two 
modes, viz. A major, and C major, and a most 
wretched effect it produces; so would any other 
interval in music, if treated in the same way. It 
is, then, evident that consecutive fifths are not bad, 
for the reason previously assigned. That they are 
not agreeable is true—but why, has hitherto been 
unexplained. 

The Great Author of the Universe has not dis- 
closed the first principles which govern nature, and 
thus man is obliged to assume what to him appears 
a rational doctrine, in order to build up a compre- 
hensive outline of the laws of nature. The great 
aim of a theorist, then, should be, to regulate the 
different branches arising out of a science from a 
given point; the consequence of which would be, 
that a well ordered system would certainly re- 
sult. It is, however, to be regretted, that the theo- 
retical works on music in England are defective in 
this respect. Without great uniformity is observed 
in sciences, there must be multiferous incoherences 
which will prévent the student from making any 
great advancement in that science, the difficulties 
of which he may be most anxious to overcome. 
The different branches connected with the science 
of music, are not so numerous as that they cannot 
be easily summed up; but the manner and varieties 
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in which these branches may be treated, are not so 
readily attainable. A great error existing in our 
musical theories is that they abound with incon- 
sistent terminology, which displays a want of order, 
acute observation, and sometimes poverty and 
weakness. The theory of sound has, for instance, 
nothing whatever to do with Neapolitan, German, 
French, and Italian sixths. What have the names 
of these places any more to do with the different 
proportions of sounds than Greece, Rome, Carth- 
age, or Sardinia may be said to enjoy? Surely a 
better definition can be given of these sixths than 
the use of these vague appellations? Do not each 
of them belong to a certain mode, and are not each 
of their roots found on some degree of a mode, and 
would it not be preferable to tell this to students 
rather than applying names that have nothing to do 
with the nature of sound ? 

I will cease complainiag of the unsatisfactory 
terms used in the science of music (of which there 
are so many more), by observing, that as INTER- 
VALS in music form the basis of harmony, and as 
all the proportions of sound are governed by them, 
so should I be glad to see one aspiring and original 
thinker laying before the British public a system 
of harmony bearing entirely upon the intervals in 
music. It is, however, not my intention at this 
time to point out how this may be effected; but 
that every proportion of sound, and every branch 
in the theory of music, may be clearly developed 
by this means, can be safely relied upon by you, 
Mr. Editor, and the readers of the Musical /Vorld. 

I am, dear sir, 
Yours truly, 
G. F. Fuowers. 


eee 


To the Editor oj the Musical World. 


S1n,—Would you be kind enough to inform me 
where I could obtain information respecting the 
charges of the Continental Academies of Music, as 
Iam anxious to give a young friend of mine the 
benefit of good vocal instruction, provided the 
terms come within my income. 

I an, sir, 
Your obedient servant, 


[We insert this—hoping,that information, which 
we do not possess, may be supplied by our readers. 
Ep. M. W.] 





REVIEWS. 


“ Songs of the Christian Graces.” —Com- 
posed by SterHeN Guiover.—Jefferys 
and Co. 


THREE very charming compositions, in 
the ballad form, but raised far above the 
ordinary ballad by the elevated style of 
their melody, and the musician-like finish 
of their accompaniments.—“ Faith’—No. 
1, of the three—is in G major—a graceful 
air, harmonised with elegant simplicity. 
The words, by the Rev. J. R. Wreford, 
are very happily illustrative of the subject 
—and the title-page is adorned by a beau- 
tiful lithograph from the experienced hand 
of Mr. Brandard—a female and a child, 
whose gentle physiognomies beam with a 
fullness of religious trust. No. 2, of the 
set jis denominated “Hope.” The litho- 
graph is even still more attractive—repre- 
‘senting a female, with a face of placid 
loveliness, holding a cross to her bosom, 





and supporting with one arm a sleeping 
child. ‘The music is in the key of F 
major. The melody is admirably suited 
for a contralto or mezzo soprano voice, and 
the accompaniment more simple, but not 
less faultless than that of its predecessor. 
The poetry by Mr. Jefferys deserves quot- 
ing :— 
Mourner! why this fruitless sorrow, 
Let me soothe thee with my lay, 


Darkest night hath brightest morrow, 
So shall sadnezs pass away. 


Heavy is thy heart with anguish, 
Sorely are thy thoughts oppressed, 
Mourner wherefore dost thou languish ? 
1 am here to give thee rest. 


My blest mission is from heaven, 
Thither let thy thoughts ascend, 

Free thy heart from earthly leaven, 
Thou shalt know me as thy friend. 


By thy prayers and adorations 
Made unto that bright abode, 
I will lend thy aspirations 
To the temple of thy God. 


But the best in all respects of the set is 
No. 3, denominated “Charity.” The li- 
thograph by Mr. Brandard, is exquisite— 
representing the fulllength figure of a beau- 
tiful female, with a bible clasped to her 
breast, a child, and an aged man on whom 
the child is bestowing charity—thus plainly 
depicting the sentiment of the song. Mr. 
Glover has been no less happy in his music, 
which evinces a feeling of calm and reli- 
gious simplicity, quite in keeping. It is 
in E flat, and is also well suited to a 
mezzo soprano voice. The accompani- 
ment, though unpretending—is flowing and 
well sustained, and betrays frequent evi- 
dence of the musician of taste and feeling. 
We must again do Mr. Jefferys the justice 
of citing his very charming and appropri- 
ate verses :— 


CHARITY. 


Meek and lowly, pure and holy, 
Chief among the blessed three, 
Twining sadness into gladness, 
Heav’n born art thou, charity ! 
Pity dwelleth in thy bosom, 
Kindness reigneth o’er thy heart, 
Gentle thoughts alone can sway thee, 
Judgment hath in thee no part. 


Hoping ever, failing never, 
ho’ deceiv'd, believing still ; 

Long abiding, all confiding 

To thy heav’nly Father's will. 
Never weary of well.doing 

Never fearful of the end; 
Claiming all mankind as brothers, 

Thou dost all alike befriend. 


To sum up—as musical compositions, 
as lyrical effusions, and as specimens of 
lithographic art, the “Songs of the Chris- 
tian Graces,” are among the most attrac- 
tive things of their kind that ever came 
under our notice—and we cannot but 





think that those most desirable of human 
qualities, “ Faith, Hope, and Charity,’ 
must, at least, be encouraged, if not en- 
forced, by their influence. It will not there- 
fore be surprising to our readers, that we 
recommend them, both in a moral and 
artistic point of view. 





Provincial. 





MANCHESTER. 


Master Anprews’ Concert.— The Atheneum 
Concert Room presented a gay appearance on 
Monday last, by the attendance of a numerous audi- 
tory, principally consisting of ladies, and junior 
branches of families. ‘Che vocal and pianoforte 
pieces were given in admirable style, and showed 
great natural gifts, in the young members of Mr. An- 
drews’ family. Master Andrews’ performance of 
Liszt’s “ Hexameron ”’ was a remarkable effort, 
as also Thalberg’s prayer, Mosé—both without 
music before him. ‘The concert gave evident satis- 
faction to all present. We understand Master A. 
is about to visit and perform in London.—He 
has our best wishes for future success. — Man- 
chester Courier. 


DEDHAM. 


AssemBty Room.—Mr. Alfred Bowles’s Concert 
at the above room was attended by the principal 
families of Dedham and its neighbourhood. The 
performance was by far the best Mr. Bowles has 
given. Miss Morris appears to be quite an esta- 
blished favourite. Kalliwoda’s song, “ See’st thou, 
at even,” with violin obligato, was encored. Mr. 
Bexfield, of Norwich, played Thalberg’s fantasia, 
‘Les Hugenots,” with great spirit. The singing 
of Masters Turner, Medcalf, and Haydn, of the 
Norwich Cathedral Choir, was much admired. Mr. 
Bowles played Ernst’s “Carnavalde Venise,” ina 
masterly manner. The Pizzicato and Coll’arco 
variations brought down great applause. Mr, G. 
Gunton presided at the pianoforte with great abi- 
lity, and in Beethoven’s Trio, Mr. Goodhall ably 
assisted him on the violoncello.— Essex Paper. 





STOCKPORT. 


Tre Stockport Cnorat Socrety held their meets 
ing in the large room of the Stockport Sunday 
School on Monday evening, and performed Han- 
del’s oratorio of Judas Maccabaus. The atten- 
dance included most of the elite of the town and 
neighbourhood. The members acquitted them- 
selves very creditably. Mrs. Wood (late Miss 
Leach), and Messrs. Burnett and Mellor, of Man. 
chester, sang the parts allotted to them in such a 
manner as to elicit general applause. The violon- 
cello obligato, by Mr. William Lindley, was ex- 
quisite, the same may be said of a concerto on the 
violin, by Mr. Seymour, of Manchester, which, for 
finish of execution, surpassed anything that has 
been heard in Stockport for some time. The 
performances closed soon after ten o’clock. 





MISCELLANEOUS. 


Mr. F. Cramer’s FAREWELL Concert 
took place on Thursday morning in the 
Hanover Square Rooms, under the pa- 
tronage of the Queen, Prince Albert, and 
the Directors of the Ancient Concerts. We 


























THE MUSICAL WORLD. 


223 





were not favoured with tickets—but in re- 
spect to the estimable artist, whose leave- 
taking it was, we paid our half-guinea— 
and though our rules prevent us from 
giving a detailed notice of a performance 
which we were not invited to hear, we are 
still happy to be enabled to record, that the 
attendance was one of the largest we have 
ever seen in these concert rooms. We 
may also say that the celebrated John 
Cramer, brother of the respected concert- 
giver (who himself took no part in the 
programme), was received with the en- 
thusiasm due to his great reputation. 
Every one was charmed to behold, once 
more, his honest and intelligent physiog- 
nomy. We may just mention, that Mr. 
W. Cramer, son of the beneficiaire, played a 
concerto on the violin, with considerable 
applause. ‘That Mendelssohn and Mos- 
cheles were received with acclamations in 
the latter's celebrated Homage a Handel. 
That Staudigl, the great German vocalist, 
bestowed his fine talent on a clever Eng- 
lish song, by Mr. W. S. Rackstraw—an 
equal compliment to English talent and 
German liberality. That John Parry 
enlivened the somewhat melancholy occa- 
sion with a singularly mirthful ditty. That 
Lindley, Lucas, and Dragonetti, gave vent 
to their esteem for Francois Cramer in a 
Corelli trio. And last, not least, that the 
fair syrens, Mad. Caradori, Miss Hawes, 
Miss Steele, Miss Martha Williams, and 
Miss Sabilla Novello, assisted by their 
brothers in song, Messrs. Hobbs, Manvers, 
and Machin, came also, readily, to give 
their assistance to the veteran, who thus 
took h’s leave with the equal regret of the 
public and his professional comrades. Let 
us hope that many years of happiness and 
quiet may reward him for the talent he has 
so long exercised for the gratification of 
the public, and for that highly estimable 
and amiable character which has gained 
for him the enduring regard of the entire 
musical profession. We insert the pro- 
gramme, as an interesting historical relic 
—being the last concert of an artist who 
has spent sixty years in public exertion. 


Act I.—Overture, Zauberflote; Mozart. Trio, 
*¢ Night’s Lingering Shades,”? Miss Sabilla Novello, 
Miss Steele, and Miss M. Williams; Spohr. Song, 
(MS.) “Soon shall chilling fear assail thee,” Herr 
Staudigl, first time of performance; W.S. Rack- 
straw. Quintet, Op. 60, Pianoforte, Violin, Viola, 
Violoncello, and Contrabasso; in which is intro- 
duced the Author’s Melody, “ Days of Yore;” 
Messrs. J, B. Cramer, Loder, Moralt, Lindley, and 
Dragoaetti; J. B. Cramer. Cavatina, ‘‘O cara 
immagine,” Zauberflotte, Miss Maria B. Hawes ; 
Mozart. New Historical Romance, ‘‘ Fayre Rosa- 
monde,” A.D. 1164, written by Albert Smith, 
Composed and Sung by John Parry. Trio, for two 
Violoncellos and Double Bass, by Messrs. Lindley, 
Lucas, and Dragonetti; Corelli. Song, ‘Oh! 
ruddier than the cherry,” by desire, Herr Staudigl ; 
Handel. Act II.— Overture, Fidelio; Beethoven. 
Aria, “ L’amor suo,” Madame Caradori Allan; 


a Handel,’’? Dr. Mendelssohn and Mr. Moscheles ; 
Moscheles. Song, ‘Revenge,’ Pascal Bruno, 
Herr Staudigl; J. L. Hatton. Concerto, Violin, 
Mr. William Cramer ; De Beriot. Quintet, “ Blow, 
gentle gales,’’ Miss Williams, Miss M. B. Hawes, 
Messrs. Hobbs, Manvers, and Machin; Bishop. 
Finale, Haydn. Leaders, Mr. T. Cooke and 
William Cramer. Conductor, Mr. Cipriani Potter. 


The following brief particulars about 
the brothers Cramer, (from a cotemporary) 
may not be out of place here. 


Tue Cramers.— Francois Cramer and John 
Baptist Cramer were the sons of William Cramer, 
of Manheim, who settled in this country in 1770. 
John Cramer originally studied the violin, but 
accident discovered that his genius was bent on the 
pianoforte. Clementi was one of his masters, but 
the fame of the pianist was over the world before 
he had obtained his majority. John Cramer was 
the friend of Haydn and Beethoven. The career 
of Frangois has been confined to this country for 
some years, He was second violin (his father 
being leader) at the Opera, Ancient Concerts, &c. 
On the death of William Cramer in 1805, Frangois 
was appointed his successor at the Ancient Con- 
certs, and for the last forty years has been the leader 
at the principal musical festivals, The state of his 
health this and last season has rendered his retire 
ment into private life imperative. He withdraws, 
however, amidst universal respect for his character 
as a man and his abilities as a professor. 


Royat Acapemy Concert. — Unfor- 
tunately we were engaged elsewhere on 
Saturday morning, and so could not at- 
tend the fourth and last concert of the 
season, which as usual, took place in the 
Hanover Square Rooms. We hear, never- 
theless, excellent accounts of it, and are 
glad to show our good feeling towards 
this admirable institution by quoting the 
favourable notice of two of our cotempo- 
raries. The Morning Herald says:— 

‘* The programme contained an “ Introduction to 

an opera called L’Elisir d’Amore,’’ composed by 
Miss Kate Loder, consisting of a series of recita-_ 
tives, solos, and choruses, sung by Miss Hill, 
Miss J. Davis, and Signor Brizzi. This is highly 
creditable to Miss Loder, who exhibits a talent 
which must eventually become noticeable. One 
of the airs, having a quiet flowing melody, begin- 
ning Quanto é bella was sung very nicely by Brizzi. 
The orchestral accompaniments to the whole of 
this music were well contrived ; and if Miss Loder 
were answerable for a// herself, she showed great 
skill and discernment for one so young.”’ 
We will answer for Miss Kate Loder’s 
entire responsibility—knowing her to be a 
very excellent musician. The Herald 
proceeds :— 


= 


‘Miss Graham gave a song from Haydn’s 
‘Seasons,’ in a highly satisfactory manner; and 
Miss Barrett, Miss Duval, Mr. Bloxome, and Mr. 
Latter, joined zealously in a selection from a 
cantata, composed on some court occasion for the 
late King of Saxony, by Weber. In this Miss 
Barrett delivered a recitative and air extremely 
well, and displayed a voice of great capability. 
A serenata from the Torneo of the Earl of West 
morland, with a harp accompaniment very ably 
sustained by Mr. James Wylde, was sung with 
much taste by Brizzi. There were several other 
things in the course of the morning deserving of 
notice, among them a madrigal of 1599, which was 
encored: a concertino on the violin. by Mr. 





Donizetti. Duet for two Pianofortes, “ Hommage 


Watson, who has both good tone and good execu. 


tion; and an aria from the Donna del Lago, finely ° 
sung by Miss Sara Flower.” 


Another cotemporary makes the fol” 


lowing observations :— 

‘There was abundant evidence of the improve- 
ment of the pupils. Miss Barrett particularly dis- 
tinguished herself in Weber’s cantata. Dussek’s 
pianoforte duet was quite ‘refreshing,’ after the 
rattling displays amateurs are so accustomed to 
listen to. It was very admirably interpreted by 
Miss Emma Bendixen, who took the first part, 
and Miss Compton, both pupils of Mr. Sterndale 
Bennett. Mr. Watson, a pupil of Loder, bids fair 
to become one of the best violinists the Academy 
has produced. Bennett’s charming madrigal was 
deservedly encored. It is always pleasant to hear 
the young and fresh voices of the pupils in these 
quaint works. Miss S. Flower gave Malcolm’s air 
with great decision. Signor Brizzi reminded the 
hearer of Ivanoff in the canzonet of the Earl of 
Westmoreland. There was considerable ability 
displayed in Miss Kate Loder’s MS. music to the 
first scene of Elisir, but why not select some new 
libretto, instead of entering the lists with sucha 
composer as Donizetti? The committee and the 
professors of the Academy have reason to be ton- 
gratulated on the success of the present series of 
concerts. Some excellent selections have been 
made, and the programmes have been executed 
with a precision and fidelity worthy entertainments 
of much greater pretensions. A new appointment 
just made at the Academy has been long a desi- 
deratum. It is that of a professor of elocution. 
Mr. Vandenhoff, the tragedian, has been nominated 
to that post, and the best results are likely to 
follow.”” ; 

And so farewell—till next season brings 
again before our eyes the row of pretty 
faces—and the white gowns—-and the red 
sashes. The orchestra never looks so 
charmingly as on those occasions. 

Tue Distrn Famity, whose success- 
ful performances with the new instrument- 
of M. Saxe, at the concert of M. Berlioz, 
and several others, we have already re- 
corded, had lately the honour to play be- 
fore his Majesty and several members of 
the royal family. His Majesty did the 
musicians the honour to compliment them 
graciously on the excellence of their per- 
formance. M. Distin, sen., performed at 
the last grand concert at the Royal Conser- 
vatoire with immense applause, and the 
directors presented him with a silver medal, 
aecompanied with a highly complimentary 
letter.—Galignant. 

Mr. Noste.—In our account of the morning 
concert of Mr. W. Seguin and Mr. Handel Gear, 
we omitted (inadvertently) to notice the admirable 
performance of this rising young pianist, one of the 
best pupils of the celebrated master of the instru- 
ment, Mr. W. H. Holmes, in Hummel’s quintet in E 
flat minor, which among the artista present was the 
theme of general approval. Mr. Noble had also 
the honour of performing, in the salle d’artistes, 
before the great pianist, Thalberg, who, with his 
usual liberality and good nature, listened with the 
utmost attention, and expressed himself much 
gratified, Mr. H. Brinley Richards, also, played to. 
Thalberg, his clever jeu d'esprit on the 
keys (Jenkins would have pronounced this a “ la- 
ment on the white keys’”), the “ Valse Noire,” with 
both the composition and execution of which the 
unassuming and gifted Thalberg expressed himsel 
highly delighted. Such a distinguished honour, we 
need hardly say, was thoroughly appreciated by our 





talented young artists, 
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SHAKSPEARIAN Concerts. — Mr. C. 
Horn, with the assistance of Mrs. Horn, 
Mr. C. Horn, jun., Mr. Handel Gear, Mr. 
Ransford, and Master M‘Dermott, gave on 
Saturday evening, in the Theatre of the 
Polytechnic Institution, a novel kind of 
concert, but one that was very effective 
and deserving of very high praise, both 
from the general manner in which it was 
got up, the excellence of the music, com- 
posed by himself for the occasion, and the 
way in which the various vocal and in- 
strumental performers executed their re- 
spective parts. The concert consisted of a 
series of songs, the words by Mr. W. G. 
Soane, B.A., illustrating, in accompanied 
vocal music, the Seven Ages of Shakes- 
pere. The first song was expressive of 
age the first, or the cradle song, and was 
very delightfully sung by Mrs. C. E. Horn ; 
it showed the progress from infancy to boy- 
hood. Age the second, or the school-boy 
song, was sung by Master M‘Dermott, a 
clever lad, and, we believe, a pupil of Mr. 
T. Cooke ; he executed his task very well. 
Age the third, or the lover, was sung by 
Mr. C. Horn, jun., in good style. Age the 
fourth, by Mr. Handel Gear, the soldier, 
showing the progress from manhood to 
more advanced maturity. Age the fifth, 
the justice, was intrusted to Mr. Ransford, 
who sang the song in an arm chair, which 
added to the effect. The song, the “slip- 
pered pantaloon,” or age the sixth, was 
sung by Mr. C. Horn himself; it was, both 
as to the words and the music, a very clever 
illustration of the progress from old age to 
imbecility. Mr. Horn was unanimously 
and most deservedly encored. Age the 
seventh, the old man, was not a song, but 
a species of glee, in which the whole of the 
above-named gentlemen took a part; and 
in conclusion came a hymn, of the sup- 
posed shadows of the characters of the pre- 
vious songs. This concert was very well 
attended, and will on repetition attract even 
a larger audience. It is very creditable to 
the invention and genius of Mr. C. Horn, 
as well as to his musical talents. It is un- 
derstood that it will be the first of a series 
of concerts, illustrating, by vocal and in- 
strumental music, the works of Shakspere. 
— Times. 


Sunpry Marrers.—Mr. Joun Parry 
has been engaged for a limited period by 
Mr. Webster, to sing at the Haymarket 
Theatre, between the dramatic pieces, com- 
mencing on Monday.—Sacrep Harmonic 
Socrery.—Mendelssohn willagain conduct 
his St. Paul, at Exeter Hall, to-morrow 
evening, the last concert of the season.— 
Society or British Musicians. — The 
general meeting took place on Wednesday 
morning, and the following gentlemen were 
elected as committee for the ensuing year: 








—Messrs. Calkin, Erat, Willy, C. Horsley, 
Westrop, Clinton, C. Stevens, Graves and 
C. Severn. 


Srvort, Satvi, and Incu1npI gave two 
concerts, with great success, at Bath and 
Clifton, on Tuesday morning and evening. 


Rusrnt has engaged for the Italian 
Opera at St. Petersburgh, Madame Cas- 
tellan and Mademaiselle Nissen, from the 
Paris Italian Opera. 


Miss Day.—A Correspondent writes to 
us that this young pianist had the honour 
to receive an invitation from Dr. Mendels- 
sohn Bartholdy to his house, where she 
performed before the great composer, his 
own first concerto; and also, at Dr. Men- 
delssohn’s request, Weber’s second sonata. 
Miss Day was warmly complimented by 
Dr. Mendelssohn, who promised her his 
valuable interest in her favour on her in- 
tended second visit to the continent. 


Tue Prize Grees.—The premiums of 
30 and 20 guineas for two glees, offered by 
the King of Hanover, were decided on 
Tuesday, at the Catch Club, in favour of 
Mr. T. Cooke and Mr. J. B. Sale. Thecom- 
positions were sung by Messrs. Hawkins, 
Hobbs, Bennett, and Chapman. There 
were five candidates. 


Miss Groom’s Tarrp anp Last Con- 
cERT took place at Blagrove’s Rooms, on 
Friday evening, and attracted a crowded 
attendance. There was much variety in 
the programme, which was well performed 
by the following artists:—Misses Groom, 
Ellen Lyon, A. Williams, M. Williams, 
Sara Flower, — Messrs. Ferrari, Horn- 
castle, W. H. Seguin, and John Parry,— 
Messrs. Joseph Rook Norman, Blagrove, 
Streather, R. Blagrove, and Sterndale Ben- 
nett. The most classical performance of 
the evening was Sterndale Bennett and 
Blagrove’s masterly execution of the so- 
nata in F major of Beethoven. There were 
several encores in the vocal music. Miss 
Groom, in a song called “ Rhoda,” by Mr. 
C. E. Stephens—the Misses Williams in a 
duet of Gabussi—and John Parry in his 
“ Breakfast a la Fork.” A Master Tottem, 
pupil of Miss Groom, sang a ballad by 
Crouch exceedingly well. The concert, 
though long, gave much pleasure. 


Brana gave a concert in the Princess’ 
Room on Thursday evening, when he and 
his sons sang a great variety of popular 
songs, several of which were encored. Miss 
Alleyne sang a new song by Mr. Howard 
Glover, which was encored. The first 
movement of Beethoven’s ,Kreitzer sonata 
for violin and piano-forte, was performed 
by Mr. Glover and Mrs. More; and the 
gentleman afterwards played a solo, which 





he called a Reverie, which was by no 
means of an exalted character; indeed, 
with Ernst, Sivori, Joachim, cum multis 
aliis, before our eyes, any thing in the 
middling way won't go down with us. Mr. 
Glover (son of the talented actress) has 
passed some years in Germany, studying. 
The specimen of his talent as a composer, 
introduced on this occasion, pleased us 
much ; and he proved himself to be a use- 
ful accompanyist. Braham both delighted 
and astonished us; short as he is, he still 
towers above all competitors as a declama- 
tory singer. 


Purcett.—The annual performance of 
a service composed by Henry Purcell, 
which was to have taken place in West- 
minster Abbey this day, has been unavoid- 
ably postponed to the latter end of August. 


Mr. Joun Parry has commenced a 
new engagement atthe Haymarket Theatre, 
to sing between the dramatic pieces some 
of his mirth-moving songs, with his accus- 
tomed success. 


Herr Ernst.—The Royal Society of 
Musicians has entered the name of Herr 
Ernst on the list of honorary life subscribers, 
as a mark of its gratitude for the hand- 
some donation which that eminent violinist 
presented lately to the institution. 


Ernst.—M. Ernst’s name will be hence- 
forth written in the golden book of artists 
for a late act of munificence. This was 
the donation of £74—being his proportion 
of the receipts of his and M. Moscheles’ 
concert—to the Royal Society of Musi- 
cians; accompanied by a letter, in which 
the artist begged that the gift might be con- 
sidered as coming, not from himself, but 
the public, to whom, in compensation for 
the disappointment caused by his non-ap- 
pearance, the money had been returned. 
So noble an act of generosity, so delicately 
administered, should not be forgotten ; and 
we beg, on the strength of it, to call atten- 
tion to the concert which M. Ernst pro- 
poses to give onthe Sth of July. Let it not 
be, as in the case of M. Liszt, who, on soli- 
citation, gave up his own morning to the 
benefit of the Poles, and was permitted af- 
terwards by our liberal world of rank, fa- 
shion, and charity, to play on his own be- 
half toempty benches!— Atheneum. 


M. anp Mapame Ovry’s Mariner 
MusicaLe.—The selection of niusic at 
this concert, given on Monday at the 
Duke of St. Alban’s, in the presence of a 
numerous and fashionable assemblage, was 
unusually good. Beethoven's septet, for 
violin, viola, clarinet, horn, bassoon, vio- 
loncello, and double bass, was superbly 
executed by Oury, Hill, Lazarus, Platt, 
Baumann, Hausmann, and Casolani.— 
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Another display of executive skill and 
reading was afforded in the larghetto and 
finale of Mozart's quintet in E flat, for 
pianoforte, oboe, clarinet, Madame Oury, 
C. Harper, and Baumann; the former 
movement we scarcely remember to have 
heard more delightfully interpreted. Ma- 
dame Oury is one of the first of lady pia- 
nistes. The influence of mind is apparent 
in all she undertakes ; and when she con- 
descends to abandon Beethoven and Mo- 
zart for the more “striking” schools she 
proves that no intricacies are beyond her 
mastery. M. Oury is a violinist who has 
of late years been scarcely heard at the 
London concerts, but in the midst of great 
contemporary talent his place ranks high. 
The excessive heat of the room and a pre- 
vious concert drove us with regret from 
our post, by which we missed three move- 
ments of one of Rousselot’s septuors. M. 
Rousselot is known in this country as a 
violoncello player, but on the Continent 
his name as a composer stands high. In 
the scheme were included Puzzi for a 
horn solo, Levassor, for some chansous co- 
miques, the French tenor Révial, the 
charming Castellan, the pensive Madame 
Claire Hennelle, and Signor Marras. effi- 
cient guarantees for the agreeableness of 
the matinée. M. Benedict was the con- 
ductor, and this reminds us that we are 
too apt to overlook the services of an able 
accompanyist. Benedict’s style is quite a 
study; although apparently behind the 
curtain, he is generally concealed by the 
singer—it is wonderful what his tact and 
presence of mind achieve for the artist, 
and of course for the auditory too at the 
same time. 


Socrery or BritisH Musrctans.—The 
committee elected for the ensuing year, are 
Messrs. Calkin, Erat, Willy, C. Horsley, 
Graves, Clinton, H. J. Westrop, C. Ste- 
vens, and C. Severn. 


Tue Wetse Harp.—Roberts, the cele- 
brated performer on the Welsh, or Triple- 
stringed Harp, will exhibit his talents on the 
11th inst., in the Music Hall, Store Street. 
The following artists have kindly promised 
their valuable aid to the Cambrian Minstrel : 
—Mrs. W. Seguin, the Misses Williams, 
and Miss Sara Flowers; Messrs. W: H. 
Seguin, David and John Parry, Blagrove, 
Master Wells (fluter), and H. B. Richards. 


Mr. H. J. Bantster’s Quvarret Par- 
trEs.—The fifth meeting was on Saturday 
evening at Mr. Blagrove’s new room in 
Mortimer-street. The scheme opened with 
Beethoven's quintet in E flat, op. 4, for 
two violins, two violas, and violoncello, 
executed by Messrs. Willy, R. Blagrove, 
Boileau, Weslake, and H. J. Banister. 
Miss Calkin performed Beethoven's Sonate 





Pathetique, op. 13. Haydn’s quartet in 
G. minor, No. 33, for two violins, viola, 
and violoncello, closed the first part. The 
second comprised Mozart's quartet in E 
flat, for the same instruments, played by 
Dando, R. Blagrove, Boileau, and H. J. 
Banister ; and Neate’s trio in C major, op. 
22, for pianoforte, violin, and violoncello, 
assigned to the composer, Willy, and H. 
J. Banister. The selection, and the man- 
ner of its performance gave the highest 
satisfaction. 

Mr. Francois CramMer.—Let us call 
the attention of the musical public to our 
advertisement of the sale of the fine col- 
lection of Music, Musical Instruments, 
Books, and Pictures of this esteemed pro- 
fessor, who has, as our readers know, re- 
tired from the arena of public life. This 
sale, which will take place under the super- 
intendance of Mr. M‘Calla, cannot be but 
interesting to every member of the musical 
profession. 


Herr Buppevs.—This artist was born 
in Livonia, near St. Petersburgh. He 
commenced the study of the pianoforte 
at the age of seven years, which he pro- 
secuted, conjointly with the elements of 
general education, until he was fifteen, 
when his father resigned a situation which 
he held under the Russian government. 
Removing with his parents to Dresden, 
and then to Vienna, he was placed under 
the same masters as Thalberg and other 
celebrated pianists, and shortly afterwards 
adopted music as his profession. His 
ability warranting the appointment, he be- 
came the principal pianist to the Duke of 
Saxe Coburgh, which situation he filled 
with great credit and eclat. Having formed 
connections with many English persons at 
Dresden, he was animated with the desire 
to visit England, which he has now gra- 
tified ; and his recent playing at the first 
Philharmonic, proves that the estimation 
in which he is held abroad is not unde- 
served. He has lately been made pianist 
to the Duke of Saxe Gotha, 


Paris.—A monstrous concert is to sig- 
nalize the close of the Exhibition of the 
products of Industry ; to consist of twelve 
hundred executants, to perform some of the 
master-pieces of the French, German, and 
Italian schools,—and to be directed by M. 
Berlioz. We shall look for an account of 
this from himself ; seeing that he has taken 
to reviewing his own concerts. Of the 
drolleries of the French musical journals 
there seems to be no end; one announces 
the furore which our clever guest, Sig. Na- 
poleone Moriani, is exciting in London by 
his magnificent voice! and, further, matches 
the Requiem story of Mozart’s mysterious 
visitant, by a romantic apparition of a 
young incognito, who has recently appeared 





to Rossini, and threatened him darkly in 
case he persists in his obstinate silence. 
The composer of <I] Barbiere,’ adds the 
tale, “has been observed ever since the 
visit to be musically thoughtful and me- 
lancholy ! ” 

Stcnor Emrz1an1.—This popnlar vio- 
linist takes his annual benefit on the 10th 
instant. 





*,* In answer to numerous inquiries, it is re- 
spectfully stated that the subscription to the “Mu- 
sicaL Wortp” is 16s. perannum, or 48. quarterly, 
which ensures punctual free delivery in every part 
of England, Ireland,Scotland, France,and Belgium, 
by the first post after Thursday—the terms for 
America are 25s. per annum, the Numbers being 
forwarded by the Post-office Mails on the 14th and 
28th of each month. Single copies may be obtain- 
ed by remitting the amouut either in coin or post- 
age stamps to the Office of the Journal, 60 Dean 
Street, Soho, London, where all the back Numbers 
for the convenience of Subscribers completing their 
sets, may be obtained. 

*,* All Letters, Parcels, 8c. for the Editor 
should be addressed to him at the Office as ubove 
free of expense. If relating to or required to be 
noticed in the current number, they should not 
arrive later than Tuesday’s Post. 





Potices to Correspondents. 


Mr. C. J. Reao.—We have done as he requires. 
Mr. J. M‘Catta—ditto.—We hope to meet his 
views.—Mr. Joun Catvert, we have not received 
the “ Psalter” alluded to, or should have noticed 
it. Mr. W. Day, we have inserted a paragraph to 
the purport of his lette.—Mr. R. ANDREWS, we 
have inserted as long a paragraph as our limits will 
admit; we shall be always happy to hear from our 
correspondent.—Mr. H. Farmer, the review of 
his Mass is in type—the glees will be returned next 
week, with the necessary decisions.—MissE. Bap- 
cer, thanks for her polite note; there was no oc- 
casion for an apology.—ME tos, we shall endea- 
vour to please him.—CounTERPornT ; perhaps, 
next week.—Miss LocsHart with pleasure.—Mr. 
Hackett received, many thanks for enclosure. 
—Cnanr.es Smita, his polite note shall receive 
immediate attention, will he oblige us with a line 
in reply to our communication at his convenience!? 
Mr. E. Fetxows, the copy in question was sent as 
usual, therefore the fault must rest with the “ red 
coats ;’? however, another copy has been despatch- 
ed to him with pleasure.—Mr. De Vine unavoid- 
ably postponed till next week.—Mr. Marspen. it 
is a matter of indifference which house, therefore 
he has acted quite right, and we beg to offer him 
our best thanks for his polite and punctual com- 
munications.—Mr. F. R. Samson, we will endea-: 
vour to inform him in our next.—Mr. H. C.Soio- 
MAN, it was an oversight of the Publisher’s but 
shall not occur again, with many apologies for thus 
neglecting him.—Mr. C.D. Hackett, Mr. G. M. 
AinswortH, Mr. W. Marspen, Mr. E. Fettows, 
their subscriptions are acknowledged with thanks. 





ADVERTISEMENTS. 


Hiss Clara Septon’s 
Popular Lecture on Comedy, 


Interspersed with Songs and Recitations, received with 
the most unbounded applause, takes place under the dis- 
tinguished patronage of The Right Honourable Lord 
Francis Egerton, M.P., every Tuesday evening, at the 
Princess’s Concert Room, Castle Street, Berners Street. 
Piano-forte, Mr. M. Masters. Admission 2s.; Reserved 
Seats, 2s. 6d.; Tickets to be had at the principal music 
sellers, and at the room. To commence at 8 o’Clock 
precisely. 
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Now Published, 


A silass (in 3% Flat), 
COMPOSED BY HENRY FARMER. 
The above mass will be found useful to Organists for 
Voluntaries, &c., &c. 
Lately Published by the same Author. 


Violin Concertina, dedicated to H. Blagrove, Esq... 5 

Duet, two voices, ‘‘Oh were I butadrop of dew”.. 3 

“* Welcome, little Royal Stranger” .......0....005 2 

DE ET oc cc cvescececccs 2 

To be had of MR. FARMER, Park Street, 
Nottingham. 


ooaco 


Ce ee were ereesereee 





The Rcdowa Polka, 


Danced by Mdlle. CERITO and M. ST. LEON, at Her 
Majesty’s Theatre. Just Published, the charming MUSIC 
of this favourite POLKA, arranged for the Piano-forte, 
solo, price 2s.; duet 2s. 6d. “The newest and prettiest 
of Polkas.’"—Atheneum, June 1. “The music of the 
Redowa Polka is immeasurably the most graceful and cha- 
racteristic. Certain it is that the Redowa is infinitely the 
prettiest of Polkas.”—Times, May 24. 


London: CHAPPELL, 50, New Bond Street. 





The Gandering Helv, 
BY EUGENE SUE. 


LE COURRIER DE L’EUROPE.—BOHAIN’S FRENCH 
NEWSPAPER, on SATURDAY, the 29th of June, com- 
menced the textual reprint of ‘Le Juif Errant,” by the 
author of ‘Les Mysteres de Paris, so impatiently expected 
by all European readers, and for the copyright of which 
100,000 francs have been paid. Le Courrier de l’Europe 
contains all the news of the week, the best articles from 
all the Paris journals, and will be found to be a French 
library in itself. Subscriptions, 6s. 6d. per quarter, re- 
ceived at the office, 10, Wellington Street, Strand ; by 
Joseph Thomas, 1, Finch Lane, Cornhill, London; and 
by all booksellers and newsmen. Immediate orders should 
be given for Le Courrier de l'Europe by those who desire 
to have the commencement of “ Le Juif Errant,” as the 
number printed is limited to the number of subscribers. 





JH. Dodler’s 
Third & Last Matinee liTusicale 


will take place at the Hanover Square Rooms, on FRI- 
DAY, July 12, to commence at Two o’Clock precisely, 
when he will perform Beethoven’s Grand Sonata in C 
major, Grand Fantasias from Gullaume Tell and on fa- 
vourite Irish airs, Tarentelle, Etude Le Trille and Ro- 
mance from the Earl of Westmoreland’s Opera of II 
Torneo. Tickets and Reserved Seats, at all the princi al 
music warehouses, and of M. Dohler, 7, Maddox Street. 





Mey Doral Duets, 


PUBLISHED BY 
CHARLES JEFFERYS, 
21, SOHO SQUARE, LONDON. 


Down the dark waters, No. 1 of Italian Duettinos 


with English words........... ReeshapohSnise o 3 0 
Now the wind is blowing, No. 2ditto...... ....... 2 6 
O tis merry when the moonbeams, No. 3 ditto.... 2 0 

Nos. 4, 5, and 6 now in the Press. 
By each dark wave duet...G. A Macfarren.. 2 6 
Good night - Gtte...-.. 3 6 
The wandering wind »” Edward Loder.... 2 6 
The Emigrants »»  Jobn Barnett.... 2 6 
errily goes the mill ae S. Nelson........ 2 6 
Whisper, thou tree ” John Barnett.... 2 6 
The day beam is dying ” ditto coon 8 6 
Why dost thou sigh ~ Donizetti........ 2 0 
Hark! the vesper chimeth ,, Dr. Smith...... os 
Ah, hapless Sappho ” PREM veccvccccee SS 
Evening’s Daughters » James Hine...... 2 6 
Go watch the new bornrill ,, ditto eee Se 
Tis sweet to sail ” ditto ccooee S O 
When willyouthinkofme ,, EdwardLoder.,.. 2 6 


The above popular duets constantly form a portion of 
the best concerts in London, where they are sung by 
Misses Rainforth, Birch, Steele, Poole, Dolby, Lucombe, 
the Sisters Williams, the Sisters Flowers, and other dis- 
tinguished vocalists. 








Nebucodonosor, by Perdi ; 
tl Fantasma, by Perstant; 
Maria di Rohan, by Donisetti. 


The Music in the above Italian Operas, and the fashion- 
able Polkas. 


CRAMER, BEALE, & CO., 201, Regent Street. 





SAr. Blagrobe 


begs to announce that his remaining 


Two Grand Concerts 


with orchestra, at his New Concert Rooms, No. 71, 
Mortimer Street, Cavendish Square, will take place on 
the following evenings: — Monday, July 22; and Wed- 
nesday, August 7. The orchestra to consist of thirty-five 
performers, under the direction of Mr. Blagrove. Sub- 
scription Tickets, Two Guineas each, Single Tickets, 
10s. 6d. ; Family Tickets, toadmit four, #1:11:6d. To 
be had at the principal music warehouses, and of Mr. 
a 71, Mortimer Street. Further particulars in 
1e Dis, 





Les Diamans Ve la Couronne. 


The whole of the music now performing with immense 
success at the 


PRINCESS’S THEATRE, 


With the celebrated 


MADAME ANNA THILLON, 


Is published by WESSEL & STAPLETON, 
who are the Sole Proprietors. 


The Airs, in four books, by J. W. Davison. 

The same as duets, in four books, by ditto. 

The Galop, arranged by BURGMULLER. 

The same as a Duet, by J. W. Davison. 

The Overture, Piano-forte solo. 

The same as a Duet. 

rhe Bolero, arranged by MACFARREN. 

First set of Quadrilles, by Musard. 

Ditto as Duets, by ditto. 

La Reine Catarina, second set of Quadrilles, by ditto. 

Ditto as Duets, by ditto. 

The Overture, Airs, and Quadrilles, for Military Band. 
Also various other arrangements for Piano-forte and 

other instruments, by eminent Artists. 


WESSEL AND STAPLETON, 
67, Frith Street, Corner of Soho Square. 





Che Celebrated Nicholson Flute. 


This unrivalled instrument may now fairly be said to have 
ridden roughshod over the paltry pretensions of the oc. 
casional obfuscations of modern invention. The B—— 
flute, and the C—— flute, and the D—— flute, and so on 
tillthe end of the alphabet, have PROVED THEMSELVEs, 
by their own failure, without adventitious discussion, 
BASELESS FABRICS!! 

No true amateur—no true artist—NO ENTAUSIASTIC DIs- 
CiPLE EVEN! ever lends an ear or applies a lip to any of 


the 
IMPOTENT ADVERSARIES 
of the noble and unconquerable flute, the beloved of the 


great departed 
NICHOLSON, 
the cherished of the great living 
RICHARDSON, 


the unequalled, unrivalled, not-enough-to-be-estimated 
NICHOLSON FLUTE, 
which is at the mouth of every true flute lover day and 


night. 
T. PROWSE, Hanway Street, Oxford Stteet, of whom 


avery large assortment of Nicholson Flutes ere con- 
stantly on sale. 





Dr. Stolberg’s Woice Losenge, 


for improving the Voice, and removing all affections of 
the throat, Strongly recommended to Singers, Actors, 
Public Speakers, Clergymen, persons subject to relaxed 
throats, and all persons desirous of cultivating their 
voices, and ensuring a good and clear articulation. Sold 
in boxes at 1s 14d., 2s. Qd., and 4s. 6d., at Leader and 
Co’s, Music Sellers, 63, New Bond Street, corner of 
Brook Street. Testimonials from Madame Grisi, Madame 
Persiani, Signor Lablache, Mr. Giubelei, Mr. Harrison, 
Mr. John Barnett, &c. 














NOTICE OF SALE. 


Francois Cramer, Esq. 


Mr. M‘CALLA begs to inform the Musicas. Worn that 
he has been honoured with instructions to prepare for 
immediate sale the valuable and highly interesting col- 
lection of MuSICAL INSTRUMENTS, Music Books, old oil 
paintings, &c., the property of the celebrated Professor 
F. Cramer, Esg., who retires from the profession at the 
close of this season. Due notice will be given of the 
time and place of sale, and catalogues sent to all persons 
sending name and address to the Auctioneer, 5, Sussex 
Terrace, Old Brompton. 





Wilson's Scottish Bntertainments, 
Music Hall, Store Street, Bedford Square. 


LAST NIGHT BUT ONE. 


On Monday Evening, July 8th, 1844, at Eight o’Clock, 
MR. WILSON will give an entertainment on 


SCOTTISH SONG. 


Songs—Gloomy Winter’s now awa—Jessie, the Flower 
o’ Dumblane—Bonnie Prince Charlie—Flora M‘Donald’s 
Lament—The Lass o’ Gowrie—Wha’ll buy Caller Herring 
—Muirland Willie—Roy’s Wife of Aldivalloch—'ihe ewie 
wi’ the crookit horn—Auld gudeman, yere a drucken 
carle—Scots, wha ha’e wi’ Wallace bled— The Land o’ the 
Leal—‘'ak yer auld cloak aboot ye. Piano-forte, Mr. 
Land. Front Seats, 2s. 6d.; Back Seats, 2s. Mr. 
Witson’s Entertainments on Wednesdays, in the 
Hanover Square Rooms, at Two o’Clock. 





QUEEN'S CONCERT ROOMS, HANOVER SQUARE, 


LAST CONCRT OF 
slr. &. GU. Ernst, 


On Fripay Mornine, Juy 5, 1844, 
To commence at 2 0’Clock. 
PRINCIPAL INSTRUMENTALISTS. 
DR. FELIX MENDELSSOHN BARTHOLDY, 
MR. MOSCHELES, MR. DOHLER. 
and 
HERR ERNST. 


VOCALISTS. 
MISS DOLBY and HERR STAUDIGL. 


PROGRAMME. 
PARTI. 


Quartet, Two violins, viola, and violoncello, Messrs. 
Ernst, Goffrie, Hill, and Hausmann...,.. Mendelssohn 
Allegro assai appassionato, in E minor. 
Annante Cantabile in G minor. 
Scherzo in E major. 
Presto Agitato in E minor. 
Songs, ‘‘ Alt Deusches lied,” and “ Hirten-lied,” (from 
Six Songs, Op 57) Miss Dolby .......... Mendelssohn. 
Fantasie brillante ct dramatique, for the Violin, Herr 
Ernst... ..scccscccecs 60 v.00 066000cee0 Me 
Song, Herr Staudigh...........0+++ esses J. W. Davison. 
Grand Sonata in A minor, pianoforte and violin (dedicated 
to Kreitzer) Messrs. Moscheles and Ernst.. .. Beethoven. 





PART II. 
Triple Concerto for three Pianofortes, Mr. Moscheles, Dr. 
F. Mendelssohn Bartholdy, and Mr. Dohler...... Bach. 


Solo, Pianoforte, Mr. Dohler ......... osknn es seeneeques 
Song, Herr Staudigl, ‘* Rough wind that moanest loud,’* 
J. W. Davison. 
Ballad, ‘‘The Erl King,” Miss Dolby, accompanied on the 
pianoforte by Dr. F. Mendelssohn Bartholdy .. Schubert. 
Ballad, “The Erl King,” transcribed for the Violin alone 
executed by Mr. Ernst.... oes. Ernst. 
Song, Herr Staudigh...... wcccccccsccccccccscoese teense 
Introduction and Caprice on a theme from ‘‘ II Pirata,” 
Violin, Mr. Ernet ..cccoccccccccccs Ernst. 
Conductor—Mr. Benedict. _ 

Tickets, 10s.6d., Reserved Seats, One Guinea; of Mr. 
Ernst, 38, Great Marlborough Street; and the principal 
music publishers. 

” 
London:—G. PurKEss, at the “ Musical World” Office, 60, Dean Street, 

Soho, where communications for the Editor, aud works tor Review, and 

Advertisements are received,—R. GROOMBRIDGE, 5, Paternoster Row, 

MITCHRSON, Buchanan Street, Glasgow; and *the following Music 

ers :—Chappell, New Bond Street ; Cramer & Co., Regent Sircet ; 

Cocks & Co., nces Street; D'Almaine, Scho Square; Duff & 

Hodgson, Oxford Street; Tregear & Lewis, Cheapside; Lender, New 

Bond Street; Lonsdale, Old Bond Street; Mills, New Bond Street ; 

Ollivier, New Bond Street; Z. T. Purday, High Holborn; Ransford , 

Charles Street, Soho mare; and may be had of all Bookseilers. 
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